HELLENISM IN ANCIENT INDIA

ting at one sitting three Tragedies and a Farce. If the Hindu
stage inhibited a long play, it exhibited that alone.

In the Hindu play moreover, every piece opens with a pre-
lude or introduction, in which the audience is acquainted
with the author, his work, the actors and such part of the prior
events as it is necessary for the spectators to know. In its
propitiation of the audience and reference to past events, it is
analogous to the prologues of the ancient and modern times,
and so far as spoken by the dramatis persona, it accords with
what have been termed the prologues of Euripides and those of
Plautus. Being in a dialogue form however, it is more correctly
the induction of the old comedy which although considered out
of date by Beaumont and Fletcher, was not unfrequently found
amongst their contemporaries as in "Cynthia's Revels", " the
Return of Parnessus" and especially, the "Malcontents of
Marston," in which the interlocutors are the actors. The Faust
of Goethe affords a specimen of induction in the present day.
In the Hindu theatre on the contrary, the actors of the pre-
lude were never more than two, the manager and one of his
company whether an actor or an actress, and it differs from the
similar preliminary performances by leading immediately into
the business of the drama. Again the fact, that in the Sans-
krit drama the bard (Suta) regularly speaks Sanskrit, and
not a popular dialect, indicates that the poetry of the bards
was composed in Sanskrit. [This hypothesis was first pro-
pounded by M. Barth in Revue Critique, April, 1886 and
further elaborated by him in Revue de THistoire des Reli-
gions, 1902, pp. 195 ff].

The Prahasana, is a farcical or comic satire, and might
be thought to have originated like the old comedy from the
Phallic hymn. But unlike Aristophanes' Comedy, it is not
levelled at the hydra-headed mob, but in general at the sancti-
fied and privileged orders of the community as Ascetics, Brah-
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